
T h i s d o cu m e n t  h a s 1 2  p a g e s.  A n y b l a n k p a g e s a r e  i n d i ca t e d .

[Turn over

Cambridge IGCSE™

*
6

5
6

7
3

3
2

1
0

8
*

D C  ( W W )  3 3 6 2 6 9
©  U C L E S  2 0 2 4

L ITER A TU R E IN  EN GL ISH  0 4 7 5 / 3 2

P a p e r  3  D r a m a  ( O p e n  T e xt )  F ebruary / M arc h 2 0 2 4

4 5  minut es

Y o u  m u st  a n sw e r  o n  t h e  e n cl o se d  a n sw e r  b o o kl e t .

Y o u  w i l l  n e e d :  A n sw e r  b o o kl e t  ( e n cl o se d )

Candidat es  may  t ak e t h eir s et  t ex t s  int o t h e ex am room,  but  t h es e mus t  N O T c ont ain p ers onal  
annot at ions ,  h igh l igh t ing or underl ining.

IN STR U CTIO N S
● A n sw e r  one q u e st i o n .
● F o l l o w  t h e  i n st r u ct i o n s o n  t h e  f r o n t  co ve r  o f  t h e  a n sw e r  b o o kl e t .  I f  yo u  n e e d  a d d i t i o n a l  a n sw e r  p a p e r ,  

a sk t h e  i n vi g i l a t o r  f o r  a  co n t i n u a t i o n  b o o k l e t .
● Y o u  m a y t a ke  yo u r  se t  t e xt  i n t o  t h e  e xa m  r o o m ,  b u t  t h i s m u st  not  co n t a i n  p e r so n a l  a n n o t a t i o n s,  

h i g h l i g h t i n g  o r  u n d e r l i n i n g .

IN F O R M A TIO N
● T h e  t o t a l  m a r k f o r  t h i s p a p e r  i s 2 5 .
● A l l  q u e st i o n s a r e  w o r t h  e q u a l  m a r ks.
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L Y N N  N O TTA GE:  Crumbs from the Table of Joy

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 1  ( a)  R e a d  t h i s p a ssa g e  ca r e f u l l y ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

Ernestine [ To audience] :  My e ssa y w a s e n t i t l e d  “ T h e  Co l o r e d  W o r ke r  i n  
t h e  Un i t e d  St a t e s” ;  t h e  m i st a ke  w a s u si n g  t h e  w o r d  “ w o r ke r ”  
t o o  l i b e r a l l y .  T h e  p r i n ci p a l  ca l l e d  i n  D a d d y G o o d n e ss  a n d  t o l d  
h i m  t o  st o p  m i n g l i n g  w i t h  t h e  Je w s a t  h i s j o b  a n d  e ve r yt h i n g  
w o u l d  b e  a l l  r i g h t .  D a d d y  d i d n ’ t  b o t h e r  t o  t e l l  h i m  t h a t  h i s 
co w o r ke r s w e r e  a l l  co l o r e d .  A n d  t h e  Je w s o n  o u r  b l o ck w o n ’ t  
sp e a k t o  u s.  W e l l ,  e xce p t  t h e  Le vys,  w h o  i f  t h e y d i d n ’ t  t a l k t o  
u s t h e y’ d  h a ve  t o  si t  i n  t h e  d a r kn e ss o n  Fr i d a y n i g h t .
[ Lights rise on G O D FR EY  shining his shoes in the living room. 
LI LY  sits in the armchair reading a movie magazine. ]

Godfrey [ Hushed  ] :  W h o l e  sch o o l  t h i n ks I ’ m  a  co m m u n i st .  I t ’ s a l l  yo u r  
f a u l t ,  ya  kn o w .

Lily: A n d  I  su p p o se  I ’ m  t o  b l a m e  f o r  se g r e g a t i o n ,  w a r  a n d  p o l i o  a s 
w e l l .

Godfrey: Y o u  ca n ’ t  e ve r  l e a ve  w e l l  e n o u g h  a l o n e .  I t ’ s f i n e  f o r  yo u  a n d  
yo u r  sm a r t  s e t ,  b u t  I ’ m  a  w o r ki n g  m a n  g o t t a  r i d e  t h e  b u s e a ch  
m o r n i n g .

Lily: Su r p r i se d  yo u  a i n ’ t  w a l ki n g  a s t i g h t  a s yo u  a r e .
Godfrey: D o n ’ t  ch a n g e  t h e  su b j e ct  o n  m e .
Lily: W e l l ,  h e l l ,  G o d f r e y I  a i n ’ t  sa i d  n o t h i n g  a b o u t  n o t h i n g .  I  ca n ’ t  

h e l p  i t  i f  t h a t  ch i l d  g o t  e ye s a n d  e a r s,  a n d  a  m i n d  t h a t  a i n ’ t  
l i m i t e d  t o  a  f e w  p a g e s i n  t h e  B i b l e .  I  a i n ’ t  se e n  yo u  t h i s sp i r i t e d  
si n ce  I  g o t  h e r e  … i n  f a ct ,  I  t h i n k b e i n g  a  co m m u n i st  a g r e e s 
w i t h  yo u .
[ LI LY  gives G O D FR EY  a few playful jabs. G O D FR EY  feigns 
laughter.]

Godfrey: T h a t ’ s f u n n y!  T r y t e l l i n g  t h a t  t o  t h e  f e l l a s a t  w o r k,  a i n ’ t  n o n e  o f  
t h e m  sp e a ki n g  t o  m e .  [ Pointing to LI LY ]  T h i s i s yo u r  d o i n g .  G o t  
t h a t  o l d  b a d  m a g i c r u b b i n g  o f f  o n  u s.

Lily: D o n ’ t  g e t  su p e r st i t i o u s o n  m e .  [ Laughs]
Godfrey: My l i t t l e  vo i ce  t o l d  m e  so m e t h i n g  l i ke  t h i s co u l d  h a p p e n .
Lily: T h a t  l i t t l e  vo i ce  g o t  yo u  w o u n d  t o o  t i g h t !  Sh u cks,  I  t h i n k yo u  

n e e d  t o  co m e  u p t o w n  w i t h  m e  a n d  g e t  a  l i t t l e  t a st e  o f  r e a l i t y .
Godfrey: Si st e r ,  I  d o n ’ t  ca r e  w h a t  yo u  t h i n k,  t h a t ’ s t h e  h o n e st - t o - G o d  

t r u t h .  B u t  I  d o  ca r e  w h a t  m y g a l s t h i n k.  [ To ER N EST I N E]  
D a r l i n g ,  yo u  g o n n a  h a ve  t o  g o  u p  t o  sch o o l  a n d  a p o l o g i ze .

Ernestine: W h y’ s t h a t ,  D a d d y?
Lily: Y a  g o n n a  m a ke  t h e  ch i l e  d o  t h a t ?  P u n i sh  h e r  f o r  h a vi n g  

t h o u g h t s.  H o w  a r e  w e  e ve r  g o n n a  g e t  a h e a d ?  H a ve  yo u  r e a d  
i t ?  I t  m i g h t  b e  a  f i n e  p i e ce  o f  w r i t i n g ,  G o d f r e y .  Lo o k h e r e ,  i t  
sa ys –

Godfrey: I  d o n ’ t  ca r e  w h a t  i t  sa y ,  b u t  i t  u p se t  t h a t  w h i t e  t e a ch e r  a n d  sh e  
se e m e d  l i ke  a  sm a r t  l a d y .
[ LI LY  makes a show of sitting down to read the essay.]
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Lily: I  l i ke  t h e  w a y i t  st a r t s a l r e a d y .  Si m p l e ,  d o n ’ t  b o t h e r  w i t h  t h e m  
h i g h f a l u t i n  w o r d s.
[ G O D FR EY  snatches the essay out of LI LY ’s hand.]

Godfrey: Sh e  g o n n a  a p o l o g i ze !
[ ER N EST I N E shakes her head furiously.]
A n d  I ’ m  g o i n g  t o  t e l l  yo u  o n ce ,  t h e n  I ’ m  g o n n a  l e a ve  i t  a l o n e :  
w e  w e r e  d o i n g  j u st  f i n e  w i t h o u t  yo u r  so r t a  l e a r n i n g .  W e  d o n ’ t  
w a n t  a n d  w e  d o n ’ t  n e e d  i t .

Lily: W e l l ,  I  p r o m i se d  m y m a m a  I ’ d  l o o k a f t e r  t h e se  b a b i e s.  T h e y 
n e e d  a  w o m a n ’ s vo i ce  i n  t h i s h o u se ,  t h a t ’ s w h a t  t h e y n e e d .

Godfrey: Ma yb e  yo u  a i n ’ t  t h e  r i g h t  w o m a n .
[ LI LY  stares long and hard, fighting back the urge to respond. 
G O D FR EY  turns away from her and jots down some notes in 
his pad.]

Lily: T h a t ’ s r i g h t !  G o  o n ,  a sk Fa t h e r  D i vi n e !  A sk h i m  w h a t  t o  t h i n k.
[ Lights begin to fade on a simmering G O D FR EY , leaving 
ER N EST I N E and a laughing LI LY  in separate pools of light. ]

Ernestine: I  … D a r l i n g  A n g e l ,  a p o l o g i ze  f o r  a n yt h i n g  i n  m y e ssa y t h a t  
m i g h t  su g g e s t  t h a t  co m m u n i sm  i s a  g o o d  t h i n g .  My i n t e n t  w a s 
t o  d e a l  w i t h  t h e  l a b o r  m o ve m e n t  i n  t h e  Un i t e d  St a t e s,  w h i ch  
p r i m a r i l y co n si st s o f  G o d - f e a r i n g  p a t r i o t i c A m e r i ca n s d e d i ca t e d  
t o  i m p r o vi n g  t h e  co n d i t i o n s f o r  t h e  w o r ki n g  m a n .
[ She crosses her heart. The National Anthem plays.]
I  p l e d g e  a l l e g i a n ce  t o  t h e  f l a g  o f  t h e  Un i t e d  St a t e s o f  A m e r i ca  
… [ Her eyes cloud over with tears ]

 ( from A ct  1 ,  Sce n e  3)

  H o w  d o e s N o t t a g e  p o w e r f u l l y co n ve y t h e  co n f l i ct  b e t w e e n  G o d f r e y a n d  Li l y a t  t h i s 
m o m e n t  i n  t h e  p l a y?

O r 1  ( b)  Exp l o r e  t h e  w a ys i n  w h i ch  N o t t a g e  m o vi n g l y d e p i ct s t h e  m a r r i a g e  b e t w e e n  G e r t e  a n d  
G o d f r e y .
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W O L E SO Y IN K A :  Death and the King’s Horseman

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 2  ( a)  R e a d  t h i s p a ssa g e  ca r e f u l l y ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

Iyaloja: W e  ca l l e d  y o u  l e a d e r  a n d  o h ,  h o w  yo u  l e d  u s o n .

Content removed due to copyright restrictions.
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 T h e r e  a r e  so m e  w h o  ch o o se  t o  r e ve r se  
t h e  cycl e  o f  o u r  b e i n g .

( from Sce n e  5)

H o w  d o e s So yi n ka  m a ke  t h i s  su ch  a  p o w e r f u l  m o m e n t  i n  t h e  p l a y?

O r 2  ( b)  Exp l o r e  h o w  So yi n ka  st r i ki n g l y co n ve ys t h e  w a y Si m o n  P i l ki n g s t h i n ks a n d  f e e l s  a b o u t  
Y o r u b a  cu st o m s.

Content removed due to copyright restrictions.

PMT



6

0475/32/F/M/24© UCLES 2024

TEN N ESSEE W IL L IA M S:  A Streetcar Named Desire

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 3  ( a)  R e a d  t h i s p a ssa g e  ca r e f u l l y ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

Stella: My si st e r  l i ve d  a t  B e l l e  R e ve .

Content removed due to copyright restrictions.
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[ The bathroom door is opened and B LA N CH E thrusts her head 
out holding a towel about her hair.]

( from Sce n e  7)

I n  w h a t  w a ys d o e s W i l l i a m s m a ke  t h i s m o m e n t  i n  t h e  p l a y so  sh o cki n g ?

O r 3  ( b)  Exp l o r e  h o w  W i l l i a m s vi vi d l y  co n ve ys t h e  f e e l i n g s B l a n ch e  a n d  Mi t ch  h a ve  f o r  e a ch  
o t h e r .

Content removed due to copyright restrictions.
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W IL L IA M  SH A K ESP EA R E:  A Midsummer Night’s Dream

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 4  ( a)  R e a d  t h i s p a ssa g e  ca r e f u l l y ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

Lysander: H o w  n o w ,  m y l o ve !  W h y i s yo u r  ch e e k so  p a l e ?
H o w  ch a n ce  t h e  r o se s t h e r e  d o  f a d e  so  f a st ?

Hermia: B e l i ke  f o r  w a n t  o f  r a i n ,  w h i ch  I  co u l d  w e l l
B e t e e m  t h e m  f r o m  t h e  t e m p e st  o f  m y e ye s.

Lysander: A y m e !  f o r  a u g h t  t h a t  I  co u l d  e ve r  r e a d ,
Co u l d  e ve r  h e a r  b y t a l e  o r  h i st o r y ,
T h e  co u r se  o f  t r u e  l o ve  n e ve r  d i d  r u n  sm o o t h ;
B u t  e i t h e r  i t  w a s d i f f e r e n t  i n  b l o o d  –

Hermia: O  cr o ss!  t o o  h i g h  t o  b e  e n t h r a l l ’ d  t o  l o w .
Lysander: O r  e l se  m i sg r a f f e d  i n  r e sp e ct  o f  ye a r s –
Hermia: O  sp i t e !  t o o  o l d  t o  b e  e n g a g ’ d  t o  yo u n g .
Lysander: O r  e l se  i t  st o o d  u p o n  t h e  ch o i ce  o f  f r i e n d s –
Hermia: O  h e l l !  t o  ch o o se  l o ve  b y a n o t h e r ’ s e ye s.
Lysander: O r ,  i f  t h e r e  w e r e  a  sym p a t h y i n  ch o i c e ,

W a r ,  d e a t h ,  o r  si ckn e ss,  d i d  l a y si e g e  t o  i t ,
Ma ki n g  i t  m o m e n t a r y a s a  so u n d ,
Sw i f t  a s a  sh a d o w ,  sh o r t  a s a n y d r e a m ,
B r i e f  a s t h e  l i g h t n i n g  i n  t h e  co l l i e d  n i g h t
T h a t ,  i n  a  sp l e e n ,  u n f o l d s b o t h  h e a ve n  a n d  e a r t h ,
A n d  e r e  a  m a n  h a t h  p o w e r  t o  sa y ‘ B e h o l d ! ’
T h e  j a w s o f  d a r kn e ss d o  d e vo u r  i t  u p ;
So  q u i ck b r i g h t  t h i n g s co m e  t o  co n f u si o n .

Hermia: I f  t h e n  t r u e  l o ve r s h a ve  b e e n  e ve r  cr o ss’ d ,
I t  st a n d s a s a n  e d i ct  i n  d e st i n y .
T h e n  l e t  u s t e a ch  o u r  t r i a l  p a t i e n ce ,
B e ca u se  i t  i s a  cu st o m a r y cr o ss,
A s d u e  t o  l o ve  a s t h o u g h t s a n d  d r e a m s a n d  si g h s,
W i sh e s a n d  t e a r s,  p o o r  Fa n cy’ s f o l l o w e r s.

Lysander: A  g o o d  p e r su a si o n ;  t h e r e f o r e ,  h e a r  m e ,  H e r m i a :
I  h a ve  a  w i d o w  a u n t ,  a  d o w a g e r
O f  g r e a t  r e ve n u e ,  a n d  sh e  h a t h  n o  ch i l d  –
Fr o m  A t h e n s i s h e r  h o u se  r e m o t e  se ve n  l e a g u e s –
A n d  sh e  r e sp e ct s m e  a s h e r  o n l y so n .
T h e r e ,  g e n t l e  H e r m i a ,  m a y I  m a r r y t h e e ;
A n d  t o  t h a t  p l a ce  t h e  sh a r p  A t h e n i a n  l a w
Ca n n o t  p u r su e  u s.  I f  t h o u  l o ve st  m e  t h e n ,
St e a l  f o r t h  t h y f a t h e r ’ s h o u se  t o - m o r r o w  n i g h t ;
A n d  i n  t h e  w o o d ,  a  l e a g u e  w i t h o u t  t h e  t o w n ,
W h e r e  I  d i d  m e e t  t h e e  o n ce  w i t h  H e l e n a
T o  d o  o b se r va n ce  t o  a  m o r n  o f  Ma y ,
T h e r e  w i l l  I  st a y f o r  t h e e .

Hermia:  My g o o d  Lysa n d e r !
I  sw e a r  t o  t h e e  b y Cu p i d ’ s st r o n g e st  b o w ,
B y h i s b e st  a r r o w ,  w i t h  t h e  g o l d e n  h e a d ,
B y t h e  si m p l i ci t y o f  V e n u s’  d o ve s,
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B y t h a t  w h i c h  kn i t t e t h  so u l s a n d  p r o s p e r s l o ve s,
A n d  b y t h a t  f i r e  w h i ch  b u r n ’ d  t h e  Ca r t h a g e  Q u e e n ,
W h e n  t h e  f a l se  T r o ya n  u n d e r  sa i l  w a s se e n ,
B y a l l  t h e  vo w s t h a t  e ve r  m e n  h a ve  b r o ke ,
I n  n u m b e r  m o r e  t h a n  e ve r  w o m e n  sp o ke ,
I n  t h a t  sa m e  p l a ce  t h o u  h a st  a p p o i n t e d  m e ,
T o - m o r r o w  t r u l y w i l l  I  m e e t  w i t h  t h e e .

Lysander: K e e p  p r o m i se ,  l o ve .

 ( from A ct  1 ,  Sce n e  1 )

  I n  w h a t  w a ys d o e s Sh a ke sp e a r e  m a ke  t h i s e a r l y m o m e n t  i n  t h e  p l a y so  m e m o r a b l e ?

O r 4  ( b)  H o w  d o e s Sh a ke sp e a r e ’ s u se  o f  m a g i c co n t r i b u t e  t o  t h e  d r a m a t i c i m p a ct  o f  t h e  p l a y?

50

PMT



1 0

0475/32/F/M/24© UCLES 2024

W IL L IA M  SH A K ESP EA R E:  Othello

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 5  ( a)  R e a d  t h i s p a ssa g e  ca r e f u l l y ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

Desdemona:  I  w o u l d  n o t  t h e r e  r e si d e ,
T o  p u t  m y f a t h e r  i n  i m p a t i e n t  t h o u g h t s
B y b e i n g  i n  h i s e ye .  Mo st  g r a ci o u s D u ke ,
T o  m y u n f o l d i n g  l e n d  yo u r  p r o sp e r o u s e a r ,
A n d  l e t  m e  f i n d  a  ch a r t e r  i n  yo u r  vo i c e
T ’  a ssi st  m y si m p l e n e ss.

Duke: W h a t  w o u l d  yo u ,  D e sd e m o n a ?
Desdemona: T h a t  I  d i d  l o ve  t h e  Mo o r  t o  l i ve  w i t h  h i m ,

My d o w n r i g h t  vi o l e n ce  a n d  st o r m  o f  f o r t u n e s
Ma y t r u m p e t  t o  t h e  w o r l d .  My h e a r t ’ s su b d u ’ d
Eve n  t o  t h e  ve r y q u a l i t y o f  m y l o r d :
I  sa w  O t h e l l o ’ s vi sa g e  i n  h i s m i n d ;
A n d  t o  h i s h o n o u r s a n d  h i s va l i a n t  p a r t s
D i d  I  m y so u l  a n d  f o r t u n e s co n se cr a t e .
So  t h a t ,  d e a r  l o r d s,  i f  I  b e  l e f t  b e h i n d ,
A  m o t h  o f  p e a ce ,  a n d  h e  g o  t o  t h e  w a r ,
T h e  r i t e s f o r  w h y I  l o ve  h i m  a r e  b e r e f t  m e ,
A n d  I  a  h e a v y i n t e r i m  sh a l l  su p p o r t
B y h i s d e a r  a b se n ce .  Le t  m e  g o  w i t h  h i m .

Othello: Le t  h e r  h a ve  yo u r  vo i ce .
V o u ch  w i t h  m e ,  h e a ve n ,  I  t h e r e f o r e  b e g  i t  n o t
T o  p l e a se  t h e  p a l a t e  o f  m y a p p e t i t e ;
N o r  t o  co m p l y w i t h  h e a t  –  t h e  yo u n g  a f f e ct s
I n  m e  d e f u n c t  –  a n d  p r o p e r  sa t i sf a ct i o n ;
B u t  t o  b e  f r e e  a n d  b o u n t e o u s t o  h e r  m i n d .
A n d  h e a ve n  d e f e n d  yo u r  g o o d  so u l s t h a t  yo u  t h i n k
I  w i l l  yo u r  se r i o u s a n d  g r e a t  b u si n e ss  sca n t
Fo r  sh e  i s w i t h  m e .  N o ,  w h e n  l i g h t - w i n g ’ d  t o ys
O f  f e a t h e r ’ d  Cu p i d  se e l  w i t h  w a n t o n  d u l l n e ss
My sp e cu l a t i ve  a n d  o f f i c’ d  i n st r u m e n t s,
T h a t  m y d i sp o r t s co r r u p t  a n d  t a i n t  m y  b u si n e ss,
Le t  h u sw i v e s m a ke  a  ski l l e t  o f  m y h e l m ,
A n d  a l l  i n d i g n  a n d  b a se  a d ve r si t i e s
Ma ke  h e a d  a g a i n st  m y e st i m a t i o n !

Duke: B e  i t  a s yo u  sh a l l  p r i va t e l y  d e t e r m i n e ,
Ei t h e r  f o r  h e r  st a y o r  g o i n g .  T h ’  a f f a i r  cr i e s h a st e ,
A n d  sp e e d  m u st  a n sw e r  i t .  Y o u  m u st  a w a y t o - n i g h t .

Desdemona: T o - n i g h t ,  m y l o r d !
Duke:  T h i s n i g h t .
Othello:  W i t h  a l l  m y h e a r t .
Duke: A t  n i n e  i ’  t h ’  m o r n i n g  h e r e  w e ’ l l  m e e t  a g a i n .

O t h e l l o ,  l e a v e  so m e  o f f i ce r  b e h i n d ,
A n d  h e  sh a l l  o u r  co m m i ssi o n  b r i n g  t o  yo u ;
W i t h  su ch  t h i n g s e l se  o f  q u a l i t y a n d  r e sp e ct
A s d o t h  i m p o r t  yo u .

5

10

15

20

25

30

35

40

45

PMT



1 1

0475/32/F/M/24© UCLES 2024

Othello:  So  p l e a se  yo u r  G r a ce ,  m y a n ci e n t ;
A  m a n  h e  i s o f  h o n e st y a n d  t r u st .
T o  h i s co n ve ya n ce  I  a ssi g n  m y w i f e ,
W i t h  w h a t  e l se  n e e d f u l  yo u r  g o o d  G r a ce  sh a l l  t h i n k
T o  b e  se n t  a f t e r  m e .

Duke:  Le t  i t  b e  so .
G o o d  n i g h t  t o  e ve r y o n e .  [ To B R A B A N T I O ]  A n d ,  n o b l e  si g n i o r ,
I f  vi r t u e  n o  d e l i g h t e d  b e a u t y l a ck,
Y o u r  so n - i n - l a w  i s f a r  m o r e  f a i r  t h a n  b l a ck.

1 Senator: A d i e u ,  b r a ve  Mo o r ;  u se  D e sd e m o n a  w e l l .
Brabantio: Lo o k t o  h e r ,  Mo o r ,  i f  t h o u  h a st  e ye s t o  se e :

Sh e  h a s d e ce i v’ d  h e r  f a t h e r ,  a n d  m a y t h e e .
 [ Exeunt D UK E, SEN A T O R S, O FFI CER S]

Othello: My l i f e  u p o n  h e r  f a i t h !  –  H o n e st  I a g o ,
My D e sd e m o n a  m u st  I  l e a ve  t o  t h e e .
I  p r i t h e e  l e t  t h y w i f e  a t t e n d  o n  h e r .

 ( from A ct  1 ,  Sce n e  3)

  H o w  d o e s Sh a ke sp e a r e  st r i ki n g l y p o r t r a y t h e  ch a r a ct e r s a t  t h i s e a r l y m o m e n t  i n  t h e  
p l a y?

O r 5  ( b)  T o  w h a t  e xt e n t  d o e s Sh a ke sp e a r e  su g g e st  t h a t  Em i l i a  i s t o  b l a m e  f o r  D e sd e m o n a ’ s 
d e a t h ?
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P e r m i ssi o n  t o  r e p r o d u ce  i t e m s w h e r e  t h i r d - p a r t y o w n e d  m a t e r i a l  p r o t e ct e d  b y co p yr i g h t  i s i n cl u d e d  h a s b e e n  so u g h t  a n d  cl e a r e d  w h e r e  p o ssi b l e .  Eve r y 
r e a so n a b l e  e f f o r t  h a s  b e e n  m a d e  b y t h e  p u b l i sh e r  ( UCLES)  t o  t r a ce  co p yr i g h t  h o l d e r s,  b u t  i f  a n y i t e m s r e q u i r i n g  cl e a r a n ce  h a ve  u n w i t t i n g l y b e e n  i n cl u d e d ,  t h e  
p u b l i sh e r  w i l l  b e  p l e a se d  t o  m a ke  a m e n d s a t  t h e  e a r l i e st  p o ssi b l e  o p p o r t u n i t y .

T o  a vo i d  t h e  i ssu e  o f  d i scl o su r e  o f  a n sw e r - r e l a t e d  i n f o r m a t i o n  t o  ca n d i d a t e s,  a l l  co p yr i g h t  a ckn o w l e d g e m e n t s a r e  r e p r o d u ce d  o n l i n e  i n  t h e  Ca m b r i d g e  
A sse ssm e n t  I n t e r n a t i o n a l  Ed u ca t i o n  Co p yr i g h t  A ckn o w l e d g e m e n t s B o o kl e t .  T h i s i s p r o d u ce d  f o r  e a ch  se r i e s o f  e xa m i n a t i o n s a n d  i s f r e e l y a va i l a b l e  t o  d o w n l o a d  
a t  w w w . ca m b r i d g e i n t e r n a t i o n a l . o r g  a f t e r  t h e  l i ve  e xa m i n a t i o n  se r i e s.

Ca m b r i d g e  A sse ssm e n t  I n t e r n a t i o n a l  Ed u ca t i o n  i s p a r t  o f  Ca m b r i d g e  A sse ssm e n t .  Ca m b r i d g e  A sse ssm e n t  i s t h e  b r a n d  n a m e  o f  t h e  Un i ve r si t y o f  Ca m b r i d g e  
Lo ca l  Exa m i n a t i o n s Syn d i ca t e  ( UCLES) ,  w h i ch  i s a  d e p a r t m e n t  o f  t h e  Un i ve r si t y o f  Ca m b r i d g e .
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